
Artist and Resident Programme & Woord Firing



About Us

Tung Yao Ceramics Design Studio wants to deepen the publics understanding about ceramics 
through various pottery workshops, an educational tour to Jingdezhen (The capital of porcelain in 
China), product designs etc. We also rent out our Chai Wan studio space for artists and ceramicsts to 
persue their career, by providing them basic equipments, eg. wheels, tools and kiln.



Jingdezhen wood  firing trip - 11/09 - 20/09/2017
The idea of this trip is to let ceramics lovers or ceramicists to experience wood firing at the porcelain capital 
– Jingdezhen. We will be staying at the Sanbao Ceramics Art Institute founded by Jackson Li. Sanbao is the 
biggest international ceramics artist and residence campus in Jingdezhen. It is also famous for its location, 
and architecture, as artists get to stay in hand built wooden huts. Apart from wood firing workshop, you will 
be given your own studio space in Sanbao, where you can use local Jingdezhen clay and fire your work in 
the city communal kilns. We will also be visiting many local ceramics factories and studios, including 
porcelainpanelmakingand watching huge
porcelain pieces being thrown.

Due to the limited time available in Jingdezhen, we would like participants to create their bisque-ware in 
our Sheung Wan studio during August. You could also bring your own bisque-ware, but please assure that 
the type of clay can be fired up to 1290c. The wood firing kiln is 1.5m3, and each participant has 2m x 2m 
kiln space.

Clay will be provided for creating pieces in our studios. 



About Jingdezhen

Jingdezhen – the capital of porcelain in China is located in the north-eastern part of China. 
it has favourable natural conditions and subtropical weather due to the location of being 

between the lake of Poyang and mountain Huangshan and Huiyu. The rivers flow act as an 
important fuel and the often rainfalls and sunlight have a huge impact on porcelain production. 

The most important resource is the great reserve of high-quality raw materials, as Kaolin and 
Porcelain stones in its mountainous areas, making the Chinese porcelain production so special 

and becomes one of the most wanted merchandises in the world. 

In the book of “The Traditional Crafts of Porcelain Making in Jingdezhen” by Bai Ming, 2002, 
says:

“The extraordinary sense of beauty of Jingdezhen and development of her ceramic cultures 

have an interwoven relationship with her special material and techniques and even we may 

say that, to some extent, it is the superlative craftsmanship that has turned ordinary “things” 

into human “favourites” and built up the great reputation that Jingdezhen had enjoyed for her 

ceramics through she has high-quality clay. As a glorious chapter of the world ceramics cultures, 
the aesthetic classic in the Jingdezhen ceramics today have already become the most valuable 

heritage and standard universally accepted by the whole world. However, there is a common 

knowledge that the porcelain processes in Jingdezhen have been shrouded in mystery for 

almost one thousands years.”

He also clarifies all the following stages of how the porcelain production is run in Jingdezhen”

“Selection of typical and representative processes as focal points, such as washing throwing, 

trimming and decorating. These processes are the best of the porcelain processed in Jingdezhen.”



Jingdezhen Sanbao Ceramic Art Institute

Jackson Li, the director of Sanbao travels with many of the residents to local museums and 

antique markets.  He enjoys explaining the finer points of Jingdezhen porcelain

Sanbao began as a dream of Jackson Li of Jingdezhen and Wayne Higby of Alfred University, 

USA back in the mid-1990’s. They envisioned an international ceramic art center located in 
China, that  would provide the opportunity to the international arts and crafts community to 

explore and exchange the culture, arts and crafts of China.

The concept of a first international ceramic art center in China led to the search for a suitable site 
on the outskirts of Jingdezhen, long the world center of porcelain production and the origin of 

the best porcelain artifacts in history.

The Sanbao Valley had for countless centuries been the source of Chinastone for the studios of 

Jingdezhen and was dotted with numerous old water-powered hammer mills for crushing the 
stone. A group of farm houses and an adobe building were chosen as the site for the future art 

center. .

Sanbao Ceramic Art Institute Accomodation



Studio Information

Fully equipped ceramic studios with spacious working areas, situated in a picturesque setting. 

Studio equipment includes worktables, wheels, slab roller, extruder, shelving and compressors.

Technical Information:

• 12 electric wheels
• 3 electric Chinese style porcelain production wheels
• traditional Chinese stick-wheel
• numerous tables, shelving and ample workspace, indoor and outdoor

• extruder and slab-roller for hand-builders and sculptors
• clay choice is plentiful, with several varieties of porcelain and stonewares

• anagama kiln (fired on special occasions)
• wood-fired sodium kiln
• small raku kiln

Accommodation:

• double-occupancy air conditioned rooms
• shared bathrooms and toilets

• 3 meals per day



Guideline

Please take your time to read through the following guidelines. We hope this information will 

clarify some concerns of this programme, please feel free to contact us if you have any queries.

Planning your visit & travelling to Jingdezhen:

The cost includes:

• Return flights from Shenzhen to Jingdezhen
• Accommodation for 10 nights
• Three meals per day 

• All transportation 

• Studio space and equipment (excluding materials and glazes) 

• Wood firing workshop 
• Communal Bisque firing
• Communal Glaze firing 
• Bisque work for wood firing (workshop in Hong Kong)
• Insurance

Please contact us if you are not planning to travel with us from Hong Kong.

Visa & Documents

• With a Home Return Permit, you DO NOT need a visa, but please ensure you have the 

permit with you when travelling both ways

• Please visit http://www.fmcoprc.gov.hk/eng/zgqz/ for visa applications if you do not hold 

a Home Return Permit

Safety

We provide a safe environment in the studio, and insurance is included in the fee. However, if 

you would prefer to buy your own international travel insurance, please do, but note that the 

programme fee will not be changed.

Visiting guide

Our studio assistants might be able to guide you for visiting other places in Jingdezhen, but 

please let us know your plans upon arrival so we could plan out visits to specific places.

Arrival and Check-in

If you wish to make your own travel and want to be picked up at the airport, please email us 

your travel details at least a week upon departure. You could also go to the studio by yourself by 

taking a taxi to Sanbao Ceramic Art Institute.

Please give our assistant a call if you have any questions once you have landed:

Miss Yu

(+86) 13697982265

During your stay

• Smoking is NOT allowed indoors or/ and accommodation area – it is only allowed outdoors

• Non-residents must be accompanied by a member of staff when visiting the studio
• Non-residents ARE NOT allowed in the accommodation area

Use of Studio

• All materials must stay within the studio area and not be taken to anywhere else

• All sanding, grinding, glazing and dusting of work must be done outdoors

• All actions involving flammable materials or a strong smell must be done in the ventilation 
studio space

• Doors have to be closed and machinery must be turned off when you leave the studio

• NEVER leave any valuables unattended in the studio
• Technicians are there to assist you with any production problems and provide you a 

friendly working environment

• If you want any specific materials or tools, please ask a member of staff – you could also 
use your own tools and materials if you wish



Accommodation

• Please make sure that lights, air conditioning, fans and other electricity are turned off 

when you leave the room

• There are two safes in every bedroom for important documents

• Wifi network is available throughout the whole building
• Transportation to and fro the studio can be arranged

• Room keys must be returned prior to departure 

• All outstanding financial obligations must be reconciled prior to departure

What to bring

• Basic materials and equipment are readily available at the studio or easily purchase in 

Jingdezhen. If you foresee needing any special equipment, please ask us and we will let you 

know whether it is available

• We suggest you to bring your own medicine for minor illnesses. You can purchase 

medicine in China too, but the main ingredients are herbs

• Please remember to bring adapters – electrical sockets in China have two holes

• If you like reading, you can bring books for yourself and donate any useful books to their 

mini library, E.g. glazing books or craft books
• If you have an unlocked phone, please bring it with you, as you can buy local sim cards 

(around 100RMB)

In the studio

• The workshop space includes individual working tables, communal tables, slab-roller, 
throwing wheels, individual shelves, sharing shelves, tools, wedging tables, glazes and material 

shelves, sinks and toilets

• Glazing area is outside at the back of the building

• Common area – benches, tables, tearoom and a library

• Slip casting and mould making rooms are outside of the building

• Wood firing area
• Kiln room with both electric and gas kilns
• Storage room for materials and any extra ceramics pieces

What is wood Firing?

Wood fired ceramics is at the very root of civilization. Its beginnings were probably in the use of 
grass baskets lined with clay to carry water. Set by an open fire long enough, water evaporated 
from the heat, and eventually the clay became sintered to low bisque. (Clay contains two types 

of water: water of plasticity and chemical water. Water of plasticity is the water that allows 

clay to be pliable, and its evaporation is what initially makes clay hard. But the clay can still 

be re-hydrated at this point to a soft state. Chemical water is removed at temperatures above 
1000°F. Once the chemical water is gone, the clay cannot be softened again by adding water. 
At the lowest temperatures where this happens (called bisque here) the clay is generally very 

porous. As the temperature the clay is heated to increases, the clay becomes less porous, or 

equivalently, more vitreous). The discovery that the fired clay held water, which remained clean 
of mud, was attractive. Another possibility might be that early people used clay to describe 

fertility - clay mother effigies have been found dating back 30,000 years. The actual beginning 
of fired ceramics isn’t important, however, without its discovery civilization might never have 
evolved as it has. 

Wood firing is the history of civilization recorded in clay. As our knowledge increased so did our 
uses for clay. From simple figures, bowls, storage jars, and even as a medium for writing on, 
all were wood fired. It wasn’t until the discoveries of fossil fuels (coal, oil, later propane) and 
electricity, that other ways of firing clay were found. As we now know, the invention of wood 
fired clay was universal throughout the world. However, it didn’t develop equally everywhere, 
but rather evolved to meet the regional needs of various peoples. In Africa and the America, the 

firing techniques were simple but sufficient for their needs. Still, open firing (on the ground 
without a kiln) evolved to covering the simple bonfires with potshards and even to concern about 
how pots were placed in and among the wood and grasses used as fuel. Readily accessible clay 

was used (mostly earthenware which has a low melting point). Although the clay had been fired 
to hard bisque, water would still leach through it. Still, the ware functioned for its intended use. 

There is evidence that the Aztecs and Mayans, who were less nomadic people, used simple 

kilns of a more permanent design. Mediterranean evolved their fired clay work with kilns, of 
permanent structures built using clay, which hold in the heat better. These were up draft bottle 

kilns that were used to fire pithos jars from Knossos off the coast of Italy, and the red and black 
figure vases of the Romans. Moving up the European coastline to England, all these cultures 
used this method to fire their earthenware clays. With the move to fire stoneware clay things 
changed. The Germans moved on to salt fired stoneware clay at about 2280°F. (In salt firing, 
when the kiln is at a high temperature salt is thrown in where it breaks down and the sodium 

reacts with the clay to form a durable glaze.) England moved to a bourry box style kiln. (This 
kiln has a firebox where the flame is first pulled down and then into the kiln.) These kilns are 
contemporary in the scope of ceramics’ long history. The Western Pacific Rim region developed 



kilns by simply digging a hole into the hillside, hollowing out a chamber to put the work in, and 

adding a hole for the flame to move out through. 

These cross draft kilns filled the need to fire clay to higher temperatures. This region included 
China, Japan and Korea, to name a few countries. All these cultures were firing stoneware and 
porcelain centuries before the rest of the world due primarily to the easily accessible clays 

they had. Without going into depth here, it follows that different styles of kilns were built and 

used to fit the needs of each region’s sensibility as to both style and functional aesthetic. For 
example, the early Romans used earthenware clays to make red and black figure vases. The up 
draft kilns they used were fired fairly quickly - probably less than 15 hours - in what would be a 
neutral to very little reduction atmosphere. (Atmosphere is described as oxidizing if it contains 

excess oxygen to fuel, reducing if less oxygen is available than the fuel needs, or neutral if the 

two are in balance.) The kiln design was effective for their needs. The work was protected from 

the wood being thrown in by having a barrier made of clay that separated the firebox from the 
ware chamber. The temperature could be brought up slowly at first to protect the work from 
too quick of a climb. They used different colored slips to force color change, which eventually 

became lead glazes for majolica ware. This differed a great deal from the African and American 

Indian methods of open firings. They put the work in and among wood and grass allowing a 
direct interaction between the pots, wood and flame. This type of firing was short in duration - 
less than 5 hours in most cases. The Western Pacific Rim kilns had longer firings due mostly to 
firing to higher temperatures. Originally, the work put into these cross draft kilns had no barrier 
from the wood and fire. Pots in front near the firebox would be hit with wood and wood coals 
allowing interaction with the clay. These people discovered that the ash would melt on the 

pieces in this area to form a glaze making the clay more water retentive. 

As cultural regions developed aesthetically, people started to put pots inside other pots to protect 

them from the onslaught of ash and flame. The quick burst of heat following a stoke could 
shatter the work. Later, with the development of glazes, they started making saggers. These 

specially made vessels were designed to protect the glazes and clay bodies from fluctuations in 
temperature. Plus the neutral atmosphere inside them allowed greater control to the outcome 

of the glazes (pots would have the same look all around ).



Jingdezhen Trip itinerary



If you are interested in joining this programme, or have any queries, please feel free to contact 
us by the details below: 

No. 37 Tung Street, Sheung Wan
Tel: (+852) 2989 6588    Email: tungyaoceramics@gmail.com 

Facebook/ Instagram: Tungyaoceramics


